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THE Intention of* this Preface is to give the Reader a JhortVlo.-^ of Mufic in its difFcrent Stages towards 
PcrfecStion, from the carlicft Time down to the Period about A. D. 1500, in which the following Pieces of* 
Mufic, felefted chiefly from fome of the oldcft Compofitions of Englifli Maflers, fiirft made their Appearance, 
and when Mufic was brought to a high Degree of Improvement in Melody, and more efpecially in Harmony. 

It will be neceflary to carry the Reader to a very early Date, becaufe each of the following Songs is more or leis 
built upon a Syftem then eflablillied. 

Music, like many other Arts, might take its Rife from various Caufes, even from Accident, and has been the 
Growth of every Soil, though it did not flourifli in all of them with equal Luxuriancy of Fancy. 

The rudcft Nations have had fomeching that delighted them under this Denomination, according to the Temper 
and Genius of the People, however barbarous it might found to our Ears ; and we are at full Liberty to fuppofe, that 
the Mufic even of the Greeks, who moft chcriihed it as a Science, was, in its Infancy, but a Confufion of Sounds. 

Time and Chance have feconded the Suggcflions of Nature in i^wi::ry Art. From certain fimple Sounds and 
Articulations, produced by the Organs of Speech, arofe Language; from elevated Language, Poetry; from Modulation 
of Sound, Vocal Mufic: and, in like Progrciiion, aukwurd Gclliculations gave Way to graceful Motions and well- 
regulated Meafurcs in the Dance. 

After Nature had made thii Difcovcry of Vocal Mufic, Art improved it by the. Invention of mufical Inftruments, 
producing Sounds fefembling thofe of the Human Voice ; Firfl, perliaps, fuch as give Sounds by Inflation ; forlnltance, 
the Pipe, the Syrinx, and Flute ; fecondly, fuch as produce Tones by Strings of a certain Tenfion, Length and Size, 

the chief of which was the l.^yre or Harp. 

The Pipe was the moft fimpie Infirumcnt, and gave only one Sound, but the Fhite more and different Sounds, as 
did alfo the Syrinx, being formed by an Aflemblage o( Reeds of various Lengtlis. The Lyre we ihall have Occafioit 
to fpeak of hereafter. 



What can fo ftrongly paint the firfl State of Mufic in the Old World, as that which has lately been difcovered in 
the New ? The Inhabitants of Amjlerdam IJhmdy^ in tlie South Seas, were found to be (infl.in6bively as it were) in 
Pofi:cfilon of an Inflrnment refembiing the Syrinx ; and among the Natives of Otaheitey an Ifiand at a confiderablc 
Dift:ance from that oi Amfterdam, was ojie of the Piute Kind, wliich they blow with the Nofe by Hopping one Noftril; 



for they had not (at the Time our Navigators vifitcd them) difcovered that the Inflation from the Mouth was fiironger 
tiian that from the Nofc. l^hcy produce out of it four Tones, the open one and dccpcft, and three other, by Prefiin-c 
of the Fingers on three Perforations. 



Thefe four I'ones ap[)ear to be the firfi: State of Improvement of the Flute, and 



confl:itute aSyfiem congenial with tiiat of the ancient C/w/V/;/ Lyre, with this Difference only, that the moft acute Sound 
of the four in tht Grecian Series was a whole Tone, relative to our Iharp Key, and tliat of the Oiaheitnn half a Tone, 
fnnilar to our flat Key. The Mode of playing upon the Syrinx is by drawing ic rapidly acrofs the Mouth, each Pipe 
catching a little of the Breath as it paflTes, and thereby producing a wild EfTe^l, refembiing the Sounds of an 06lave- 
Flutc. This Picture, drawn from Nature, may ferve to give us fome Idea of Mufic in its priftinc State of Hxiftence, 
foon after the Commencement of Human Society. 

It will not confift with the Brevity I proiefs, nor afford the Reader much Information, to enter into the 
vifionary and fabulous Age of Mufic and its Artifts, fiich as Mercury^ the I'eputcd Inventor of the Lyre, and Jpollo^ 
■who excelled in performing upon it: We will tlicrcforc proceed to the hiftorical Age, which may give us more Light, 
though it will be found to*dawn but very gradually; for it is fcaj-cc difccrnible as a Syftem, till Athens was in her 

Meritlian. 

From whence the Greeks derived the Seeds of the Art, is neither very clear nor very material ; but, however, it will 

appear that the Fruit has been bolder, and more highly flavoured, every Time it has been tranfplanted. 

Most Writers ^o far agree, tluit our prefent Syftem of Mufic, in its infant State, was found in Egypt and other 

Faflern Countiies, foftered in Greece and ancient Uc.ly^ lirought forward towards Adultncfs in France and Gernuiuy^ but 



to its prefent Degree of Mattii'ity in England and mnfjeni //w/)'. 

Grkkck, with re^-ard to Mufic, was' to /Av/y what .lidly h\\^ been 



to us, with tliis l!)ifference, that it flouriflicd \\\ 



ancient 
it foon 
thcmfelvcs. 



Greece a long 'J'ime, little known to the KoWifns fcicntifically, firuggling to arrive at Pcrfrftion j but from ftniy 
travelled into Envland, wlicrc at prefent it is thought to be iii greater Pcrfcdjon than among evcJi the Italians 
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The chief Inflrumcnt of the Creeks was the Lyre, (confifling in the carlicfl Times of three Or four Strings at moft]^ 
With which the Voice was/ather fupportcd to its proper Pitch, than accompanied with Harmony. In Procefs of Timcy 
three other Strings being added to the four, furniflied them with feven Sounds, which were regulated by Intervals of ^ 
Semi-tone and two Tones, and called the Syftem of Terpandery .or Diatonic Scale. This Scale of feven Sounds was 
divided into two Parts, named Tctrachords, the firft beginning from E in the Bafs, and proceeding to A, the fourth,- 
inclufive ; and the fccond beginning from A, and proceeding on to D, the feventh, alfo inclufivci fo tliat the higheft 
Sound of the firft four became the loweft of the fecond four. Thefe T>tateJfarons contained each of them a Series of 
Sounds at equal Diftances, namely, in the firft from E to F, a Semi-tone, from F to G, a Tone major, from G to A, a 
Tone- minor; then again refuming A, as the Fundamental of the fccond Diateffarony the Order is the fame, namely,- 
from A to B fiat, a Semi-tone, from B flat to C, a Tone major, from C to D, a Tone minor, Thefe Tetrachords 
remain virtually to this Day, and arc admirably applied by Art to favour the Nature of the Singer's Voice, by adapting 
the fupcrior Diatcfiaron to the middle Voices, and the inferior to the extreme; and thus, as we- learn from Arijiotley^ 
they might fing in Anciphoni, or 06taves : and if the Af^^ or rriiddle Note (A) in their Syftem, was of the fame Pitch 
as in ours, then the moft common Voices, Tenors in unifon, and Trebles in the Octave above, could command both 
Diatefiarons. ' ' 

Music was now formed into a Syftem that could not fail of being received with univerfal Delight; but at the fame 
Time it varied, according to the Tafte and Genius of different Provinces, \x\X.o xk\^ Phrygian ^ Lydian, and Z)w;V Modes, 
each taking its Colour from the Subject and Meafure of Poetical Compofitions. The Phrygian was of a harfh and 
warlike NatuiC ; the Lydiariy chcarful but foft ; and xh.^ Doric contained in it a Mixture o^ both. Thefe, with many 
others which were afterwards invented in imitation of them, took their Place or Pitch in the Syftem, according as 
they were of a grave or fprightly Nature, and occafionally fuccccded each other in the fame Song. In like Manner, 
with rcgrird co Style, the Provengal and Venetian Mufic had in after-times their feveral CharaiJlcriftics ; and, to come 
nearer Home, even that of the Britons^ Scots^ and Irijh^ have had (if I may be allowed the Expreflion) an Idiom of 
their own. ■ 

It would be wide of my prefent Purpofe to fay more of the Chromatic and Enharmonic Genera, than that they are very 
ancient, diftinguiflied from each other by the Intervals which conftitute them, that is to fay, by a Confecution of two 
Half and two Qi^artcr Tones, and that they were foon negle6ted by the Greeks for their difficult Execution. 

The Diatonic Genus prevailed, with little Variation, till the Time of Pythagoras. This Philofophcr, who lived 
upwards of 500 Years before Chrifi^ and vifited every Country bordering on the Mediterranean in fearch of Knowledge 
and Science, difcovcred chat the Grecian Scale would admit of very great Improvement. 
Accordingly, to fome Additions which were before made, he introduced Bl^ into the 
Middle of the Syftem, and, by extending it at the Top, compleated five Tetrachords, 
which ftood as in the Margin. 

To thefe he added an A at the Bottom, below Big, as a Bafis to the Whole ; 
hy which Means the Greeks became Mafters of what we call the double Diapafon, and 
nominated in Italy by the feveral Titles o^ Syjiema immiitabile, Syjiema DiatonicOy Syflema 
Majftmo^ Syftema Pitagorico. This opened an extenfive Field for the Fancy to expatiate 
in qucft of new and more various Melodies, but a clofe Attachment to nice 
Difquifitions in the fcientiiic Part diverted them from all fuch Purfuit ; befides, the 
Magiftrate, in fome Places, was fo watchful over their Mufic, that every Innovation 
was precluded by haw, 

Pythagoras is moreover confidered as the Father of Harmonics; for though the D I ift and lowcft 

Confonances, the moft frnnplc Part of Harmony, might pofllbly be difcovercd by the C ( Tetrachord. 

Ear very early, ye^ certainly we owe the Demonftration of their Ratios to him only : 
But without the Inicrchange of Difcords, Concords muft very foon cloy; and as the 

Greeks never afterwards became acquainted with the Art of mixing thefe in Succcftion, the Contemplation of the 
Trutli, Beauty, and Harmony arifing from the Proportion of Chords, afforded a Plcafurc to the Judgment and Under- 
ftandiiig, diftin(51: from that of the Ear. 

An'other very ufeful Improvement in Mufic was that of Notation, the Art of exprcfTing Sounds by the Application 
of the Grc*^/: Lectors, upright, oblique, inverted, mutilated. By thefe Charaders, which amounted to above twelve 
hundicd, were exprcfll-d ilie fifteen various Modes in each of the Genera, the Diatonic^ Chromaticy and Enharmonic^ as 
we have it tranfmitted to us by MeihomiuSy in a Piece o^ AlypiuSy intituled " Mufica IntroduFiio** However, it appears 
from the Writings oi Arijloxoiusy that a Method of Notation was known in his Time, above four hundred Years before 
that oi Alypiiis^ 

Fkom what has been faid, and Horn other Circumftances which might be adduced, if neccflliry, 'tis plain that their 
Song was a Kind of Rfcitative, fimple, and confin'd in Compafs, but full of Force and Expreffion. 

OuK principal Lofs, or rather Difufe in ancient Mufic, is that Part of it called the RhythnmSy which they laid a 
greater Strefs and Value ujion than the Harmonical. 

To give a Ihort Definition of the RhythtnuSy 1 would fay, it is numerous Speaking and Singing. In a more general 
Senfc, it was often undcrilood to be a fwcet Flow of Words and Sounds, which gained aftonilhing Force, by a juft 
Dilpofition in Mcafurc, Accent, lunphafis and Paufe, heightened with coyefpondcnt Gefturcs, to excite, augmcntj or 
allay the Pafiloiis. 

VvoH 
* Vide Malcolm'i Trcatife on Mufic, p. 579. 
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Upon thc-Dcclenfion of the Roman Empire, and Commencement of Chriftianity, Mufic took refuge in the Church, 
■Where fhe met with her trueft Advocates and beft Support. "Wc arc told. Singing was cftabliihed in it To early as the 
firft Century i and even inftrumental Mufic, if wc may credit the Teftimony of Juftin Martyr^ was introduced abouC 
A. C, 150. Others after him alfo fpcak of the fame Prafticc, which was undoubtedly proper to fupport the Voices, 
and keep them in tune. The Nicene Creed was folemnly fung in the Churches ^t Rome^ by Order o( Marcus ^ thcBiihop, 
Anno 2^^' J" ^^^ Middle of the fsmc Century, Flavianus and Diodorus^ the one afterwards Bifhop of ^ntiocb^ the 
other oi'-TarfuSi exercifed Antiphonal, or refponfive Singing, in the Eaft at Antiocb. Under the Countenance of chcfe, 
and many other Patrons, Church Mufic fpread itfelf throughout the Chriftian World i and by the Cultivation of 
St- Ambrofsy Bifhop of Mtlauy about 374, became Hill more enlarged ; for he not only firft: ordained Antiphonal Singing 
in the Weflern Church, but laboured to compofe an agreeable Melody for the Ufc of his Church, called the Ambrosiah 
Chant, and formed four Modes or Species of Diapafon, upon an equal Number of Greek Modes, for the future 
Regulation of the Cantus. Modern Writers dcfcribe them by the following Scheme : 

D r E r F 

c Id e 

c 

\ Third^ 

G 
F 
E 



Firft Oa;ave<^ 



B 
A 

G 
F 
E 
D 



Second <^ 



D 

C 
B 
A 
G 

F 



[Fourth 



G 

F 
E 
D 
C 
B 
A 
G 



These Diapafons are evidently in theDiatonicProgreflion, but the four loweft or final Notes have little Relation to 
our fundamental or Key Notes; and it does not appear that 8t,Ambrofe had any Idea of that regular Series of Sounds 
which wc call a Key, from its fixing the major fccond, fourth, fifth and fevcnth, in the 06tachord, Whether the Key, 
is major or minor, is determined by the third, which always governs the fixth, and in a fmall Degree the feventh. 
But thouo-h all thefe are indeed efiential to the Formation of a real Key, yet it is not neccfiTary to eftablifti it, that the 
Fundamental, with all its Concordances and Relatives, fliould be continually reiterated. 

A flow and uniform Melody exprelTcd by Notes of equal Duration, commonly called Plain Songy pervaded the whole 
Service; though fome particular Plymns, not fang by the Congregation, were performed by the CantoreSy compofcd 
with a greater Variety of Tone, and, like the Greek Song, with fome Freedom in Mcafure. 

The Church Song continued nearly in this State till Pope Gregory the Great, in the fixth Century, changed the Cantus 
by two confiderabic Innovations. The former was his Reformation of the Scale, which is now in ufe all over the 
World i the latter, an Addition of four ecclefiaflical Modes or Tones to thofe of St, Amhrofe. The Gregorian Cantus 
continues to be fung in the Roman Church, and fomc beautiful Traces of it remain to this Day in that Part of our 
Cathedral Service, the Refponfes and Litany. 

The literal Notation had before thisTimc been altered from the Greek to t\\t Romany and its Multifarioufnefs reduced 
to a Dis-diapafon, or two 06taves, under the Nomination of the Firft Fifteen Letters. Gregory perceived in this 
Dia'^ram an EmbarraflTmcnt to the -Learner i for the latter feven Sounds being merely a Repetition of the former in the 
fame Series, only more acute, he gave them the fame Names, diftinguifliing them in Writing by the fmall Charadtcr, 
thus, A. B. C. D, 6rc.; when intended to exprcfs the acuter Sounds of the fecond 06tave, he mark'd a. b. c. d. &c, ; 
■which Method very much facilitated the Practice of Intonation. The four Modes orTOncs which he added to thofe ©f 
^V. Ambrofey he placed a fourth below, in the following Poiition : 



I. 



2 



5 



7 







2. 



4 



6. 



8, 



Trir. final Notci in each Formule were the fame ; and their Situation, cither loweft or middle, with the varied Place 
of the one Semitone or the other in each Odbivr, conftitdtcd eight Species of Diapafon, The fupcrior four, by having 
the Fourth above and tlic Fifth below, and tiie inferior, by having the Fifth above and the Fourth below, wcrc faid CO 

be cither harmonically or arithmetically divided, and received the Appellatives of Authentic or Plagal. 

Thus 
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Thise eight Modes have been fincc branched out into more, by an harmonica! or arithmetical Divifion of the 
different Species of Diapafon, the Fifth or Fourth being always confidcrcd as thecflencial Note of Divifion : accordingly 
the Amhroftan Modes Jiad all pcrfe6t Fifths, the Gregorian all perfect Fourths ; the F Tone or Mode in the firfl: having no 
pcrfeft Fouj-th, ^he B Mode in the fccond no perfect Fiftli. 

All this is particularly remarked, bccaufe Compofers for the laft 300 Years ha^^e, by changing the Situation of the 
Semi-tones, given \\% Compofitions in a very different Style from the prefent, which is confined to the two molt chcice 

ModeSy namely, the major and minor Keys, "r .. ... ' "^ 

Aftir thcTime of G'n^(?;7, to render the Method of Notation more concife, was invented . ■" 

the Stave, confifting of eight or ten Lines generally, and denominated by the Letter^ A.'B. C. dec, ^ 

placed upon them in gradual Afccntj thus : 




Next, to render tliis Metliod flill more concife. Dots or Points were fubftituted 
inftcad of the Letters, whidi were placed only at the Beginning of tlie Lines, thus ; 



A- 
G 

F 

E 
D 
C 
B 

A 



e 



«i 



® 



c 



4i 



O 



5th. 



3d. 



In the ninth Century, the Meafurc of Sounds, independent of Words, began to be rcprefented by Dots, Commaf;, 
Accents, oblique Strokes, and other Marks. Antiphonaries, containing Examples of thcfe, are prefcrvcd in the 
Brstijh Mnjcu-.n^ and other public Libraries. In this State continued Mufic to the 
Be^^inning of the eleventh Century, when Giiido ylretino^ a Benedidline Monk oi' ylrezzOy 
a City in Tii/cam^y enlarged the Scale, and contradted the Method o^ Notation. The 
Syftem he enlarged by adding another Note (G) under the lowcfb in the Gj-eck Scale, the 
fundamental of wjiicli was A. and proceeding by Hexachords, or Intervals of Sixths, 
extended its Compafs to the Diflance of two Odlaves and a Fifth, containing £\'x. 
Hexachords; namely, from the lowefl G. in our Bafs Cliir to its Triplicace, and fo on 
to D. upon the fourth Line in our Treble Stave, which carried him four Tones into a 
third Octave, The Hexachords then flood as in the Margin. 

Another Hcxachord is generally added aTonchigher^ arifing from g. the fecond Line 
in the Treble Cliff to e. the fourth Space ; but feveral ancient manufcript Diagrams have 
it not, probably becaufe it was a Triplication of the lowcit Hexachord, and the highefl 
Note above the natural eafy Reach of a Boy's Voice. 

I Ie contra6ted clic Stave by fuggeHiing the Ufe of the Spaces betv/een the Lines ; by 
t\\^k Means he reduced eight or ten Lines to half thofe Numbers. 

A third Advance he made was in theArt of Solmization, fubflituting thefe fix Syllables, 
L7, R^i Mly Fa^ Sol, Let, in place of the fix Letters each Hexachord. contained, or, as a 
Frcncli Writer* ^•^^ys^ after tlie Example of the Greek, 7>, Ta^ The, Tbo, By thefe 
Nominations, if a Perfon could intonate riglitly the Intervals of one Hexachord, he 
might ilie rell, [>eing all alike, only tranfpofed a Fourth, Seventh or 06lave higher. His 
Dcfign in this SLUcnic was to imprefs flrongly upon ih^ Mind the Place of the Semitone, 
which in his Sciiaiy lay in the Middle. 

Music, with all thefe Improvements, flill continued . very plarn. In the Church, the Cantus, long and folcmn, 
accompanied al To with very fimplc Harmony, by an Organ of about twenty Notes in compafs, was performed, very 

ifFeici 

appears from ajitique Drawings and Carvings flill extant. 

That our Melodies leceived a Swcctnefs from the Provencal, under the J\ivor o? Richard the FIr/l, who was fond of 
thcn^j is probable. One elegant Specimen of their Song is left us by Tbeobald, King of Navarre , who flouriihcd about 
I2JJ. — See Sir J, TIawki7is\ Hi/l. of Mufic, Vol. 11. p. 47. 

We have fliid chat the Greeks diflinguifhcd their mufical Notes by the Letters of their Alj^habct in di/Terent Modifi- 
cations and Combinations to an alinoH: inrredib.le Kumber» which luufl rendrr them extremely intricate to tlu- Scholar, 
Thefe we have lilcewile oblcrved were contraded by the Romans, and confmed to tlic Ml Jift ecu Let hrs o{ their A\[yh^bct^ 
which were afterwards again reduced by Pope Gregory xojeijen^ After Jus Time, as the Letters went one of ufe, various 
were the Modes of CKprcfrm,<5j Sounds, by Commas, Points^ ohlique Strokes^ ^c, wliich, about (ixty Yc;irt after G/ado's 

i, began to give way to different CJiarat^Lcrs. W ith others oJ 



Firfl 
Hexachord. 




ffeiCMt from that oi' the Minfirels,t who fung fliort returning Airs to a Harp of feven, eight, or nine Strings, or ^ 
fiali ill-fhaped Fiddle with four or five, and a very fliort Bow ; And that fuch were their Inftruments in this Country, 



KcguJacions 



f greater Length, the following were in common 

ufe 



■|- \^'fl arc- oblj^cJ to tl 



* Dii'iionair'' i\c MuCniuCt pur J. J. Roiini.'nu, iintlcr tlu- Aiticlo SOr.I'*lKR. 
ic JU'vcrcntl iJic J^wau of CarlilJc lujc a vi'/yciixuinrtiiutial Account oi" i)ic(l* Men, in Wn* ** JU-Iiijuea oi'anu'ent Engli/li Poo;ti-y." 
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ufc, viz, the Z-^r?^ thus [ jji the Loftg thus [H]i the Breve thus [■], and the 5'<f;«;-^r^t;if in this F'ofrn [♦ji 
which was the /horccfl Note, till the A/m/ztf, thus[^], was introduced early in the 14th Century, Thcfe ftood in a 

triple Proportion to each others indeed, they had fuch an extraordinary Attachment to ternary Proportion, that 
very few Compofitlons arc to be found, before the Commencement of the i6th Century, in duple or common Time. 

As Mufic ran into quicker Divifions of Sounds, Ihorter Notes were invented to exprefs them. Hence fprung the 
Crotchet about the Year 1400, S^uaver 1450, and Semiquaver 1500. The firft Appearance of thcDemiferriiquaver fccms 
to be in a Treatife intituled Beli-um Musicale, publifhcd at Mentx^ in Germany^ in 1563, when the Breve had 
gradually given way to the Scmibreve ; and though it continued in iife, yet the Scmibreve was from thenceforth 
confidcfed as th^ Integer, bccaufe the Meafure was denoted by its fradlional Parts, fuch as Halves, Quarters, Half- 
Q^iarters, ^c, exprcilcd by Figures at the Head of the Stave, viz. i, f, f, S, &c. to imply that each Bar was 
compounded of three or more fuch Parts of tlie integral Semibreve. But though the Demifemiquaver was known or 
invented in Germany about A. C. f S^3y Y^^ i^t the Clofe of the laft Century) Bontempi and others give it as uncommon} 
and in a Spanifli Treatife on Mufic, publiilied in 1734, by Jqfeph de 1'orresy Organift in Madrid, it is not mentioned. 

The Cliff (from the French Qlc^) originally was no more than a Letter prefixed at the Inception of the Piece on 
fomc Line or Space, as a Datum to proceed upon ; the Name of tliat Line (or Note on that Line rather) being known* 
the reft would follow of courfe: not calling it a Key in the modern Senfe of the Word, meaning that it pointed 
cut the fiibflantial or governing Tone of tlie Cantus, to which all the others had a Tendency andDiredion -, but merely 
an Indu(ftion to the Knowledge of eacli Line and Space. 

Af>out 1300. 
only two prim 
the Meafure. 



', wiicn red Notes began to be employed, mufical Signs of Time or Meafure were invented ; they were 
urily, -viz. G G j perieifl and imperfedr^ before which the Long and the Breve, or their Refts, denoted 



THEDifcovery of the Confonances was eventually the Root of harmonical Modulation ^ but it*was of flowGrowth> 
and long in gathei-ing Strength, not incrcafing to any Magnitude till the fifceentli Century. There is Reafon to believe 
finging in Confonance was firll pradlifed in the northern Pajts of this Country near Durham^ at the Monaftery of JVire" 
mouth in rlie Kingdom of Northiimbriay tlie Seat of Mufic and Learning about 700. This Suppofition is founded on 
two Circumflances : Tlie one is, x\\\\t in the Writings of Fenerablc Bcde^ who refided there at the above Time, mention 
is made of the Word Ddfcant^ which imj)lies a Iiigli Voice dividing or finging in quick concordant Notes, while a 
Tenor or low Voice is prohiting the Ground or [)lain Song : TJie other is, that Giraldus Camhrenfis^ in the 1 2th Century^ 
defcrib*es the fame Practice, as being an cxteinpore Performance habitual to thofe People in the North, living on the 
Banks of xXxz Ilumbcn yet the Fauxbourdon or Taburden feems to be their cliief Practice and higheft Delight in th^ 
14th Cencurv, whicli is little more than a Mcdius or mean Voice finging in 3ds, and a Difcantns or treble Voice in 6th3, 
all along upon a Ci7/7/£j i'>r;;/o fung by a Tenor or Bafs. In this Century, Attempts were made to intermix Difcords 
with Concords, but being abrupt and unprepared, they were inveighed againft by contemporary Writers, as a rude 
unplcafing Intrufion 5 it nevcrthcJefs was a Step which led to a very great Improvement. 

About the Year 1300, it was difcovered that Modulation might be much enlarged by the AdmifTion of more 
Semitones into t]ie Scale. Tliefe new Sounds were denominated Fi^a Muftca^ or feigned Mu/ic, and confifted at laft of 
all the Halftones not in the ancient Diatonic Series of Notes. 

The B Hat, which we have already obferved had been placed in the Syftem by Pythagoras ^ was' very efEcacious 
in Guidon Scale, and highly extolled by a Writer f in t\\^ 1 2th Century, as then giving Birth to the fwcetell Modulations 
U[ion eJic Harp, The F fii arp v/as known early in the 14th Century, the C fliarp and E flat early in the next, and 
towards t\\Ki Clof ' ''* ^' ^ ^1. ■,. -^ t^_ 

the Pepyfnm L 

one in tlie B. 

Organ Bafs at the Knd. In the following Pieces, ^ flat occurs but once, and that in a plaintive Style, in order to 
render the K\\\r\c more exprefiive of the Words ; and in all the firfi: printed Mufic || on Metal Types, from 1503 to 1519, 
it (K)es not once occur, as far as I have been able to obferve. Thefe feigned Sounds, at firfl new and unexpected, 
hv\n\r nicely tried by the Judgment,' and familiarifed to the Ear, were found to be rich and delicious. 

iNtiic 14th Century, many Struggles were made to form a jud Standard for the proper Mingling of Difcords with 
Concords \ vet ilill, after every I''.flbrr, the J^ifibnancy of Sounds remained unrefolvcd. At length the Moment arrived 
which c:n)wne(i theirLabours with Snccefs; for about 1400 (as may be ic<:n by the firfi: Song in the following Colledlion) 
the IVepjr.uion and Refolution of Difcords were diicoveied : An Art diat had the Power of reconciling even Difcordancy 

to [lie l''.ar. 

'Vuh Render will naturally expert to be informed of the Tradition and Charadcrs of the following Compofitions. 
Tie N'Iaiiir(cii[>t from whence all the JMiglilh Songs, except the firfi, are extradled, originally belonged to Doftor 
Jioi'crf I'a,hfii\\ (who lived in the Kei^ns of //Lv/?;)' tJie Seventh and Eighth) as evidently appears from a Drawing of 
his Arms, and rlie exprefs Signature of his Succefibr, 1610. This Manufcript, which Anthony IVood takes particular 
Notice of,<| afterwards fell into tiie Hands of Mr. T'horejhy,*^ The Charafters in which thefe Pieces are written, arc 
fbniething difierent from thofe in common ufn wiien the Art of printing Mufic with Metal Types was invented : They 

* Jllin. of Wales* f (lir.'iltlur. C.imbrenfis. % No. 1136. § HIb, Ilarl. No. f^78* 

Ij The I'atcnc a/Iixcd 10 Ionic ofilicic riil»li(.;iiioii!i btinj', turiotis and ur known, 1 have iiibjoincd a literal IVanllation ol it; tliC Original may 

41 Faiti i8- *' See the Liil of las Cujio/iticsat the cud of hiillilt. of LccJcii, 1- 51/1 
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confiil of JLtfw^j, Breves^ Semibreves znd: Mimms i which two lafl: are occafionally black and red, without any -yw^ Notes. 
The Intention of chcfc colours was Co denote their Duration, for Notes of a red Colour contained Half the Value of thofc 
which were black, confcqucntly the Crotchet was exprcflcd by a red Minim, and the Quaver by a red Crotchet, which 
at that Time was dillinguifhed by a Hook at the End, from whence it took its Name * : So that, in fa<5t, the modern 
f^iaver, in Point of Form, was anciently the Crotchet. 

It may not be amifs to obfcrvc here, that when red Notes were difufcd, void Notes fupplied their Place, Afterwards, 
in the ■i6th Century, void Notes became the longcft, and black Notes were ufed in fubordinate Proportions : but it was 
not till within the lafl hundred Years, that black Breves and Semibreves were entirely difcarded, and the prefeat Method 
of Notation brought to a fixed Standard. 

The firll Song in the fuccecding Colleiflion is in many Relpefts curious, particularly in that it contains the earliefl: 
Example I have ften of the regular Preparation and Refolution of a Difcord. It is printed from a manufcript Copy at 
the Head of a Colletftion of Ballads preferved in the Fepyjian Library, Vol. I. Folio. This Manufcript, from its Title, 
appears to be an Exfcript of one, " Ex BIblioth. Bodleiaha, Arch. B. Seld. lo." The next Leaf contains the fame in 
Vicdc'rne Drejfgy but fo very imperfect that it can hardly be called thejarne. An Ear which can judge from Nature will 
find it pleafing. 

The high Eftimation had for fuch Melodies in Queen Elizabeth' % Reign, is evident from the Duke's Speech in 



ShakcJ^mr\ Twelfth-Night, 



€t 

it 



" T^ow, good C^fario — but that Piece of Song^ 
That old and antique Song we had laji Night ^ 
Methought it did relieve my Paffion much^ 
More than, light AirSy and recolleEltd 'Terms^ 
Of thefemojl brifk^ and giddy -paced Times, ^* 



The fecond Song is a perfect Copy of a very popular Balet in its Time, written by Anthony TVidvtlley the gallant birt 
unfortunate Earl Rivers, juit before his Execution in Pomfrct C'^{[\Cy 1483. The third, fourth, fifth and fix th Son^s, 
are evident Compliments to Henry the Seventh and his Family, It might be conjecflured that the Words in the fo\ir;h^ 
" Gelofir gcnc or Rofemary," were well known to Harry Carey, Author of the Honeft Yorkfbireman, for one of tlie 
Songs in that Entertainment, " f^hy, how now, Sir Clown .^ " has the Burden of " Gilliflow'r, gentle Rofemary." 

All are diftinguifhed for fome peculiar Excellence -, and two of the befl French Pieces of the fame Age, in two 
very difierent Styles, are given with them, to contraft and variegate the whole. 

No one will be furprized at finding ff^i:,d:s, Leuys, i'es. Words of two Syllables, or Beaute, Lady, and fuch-Iike 
Words, fpelt and accented in a different Manner from the prefent Ufage, if they rccoiledt that Men naturally adopt the 

common Pronunciation and Orthography of the Age in wliich they live. The Prevalence of the French Language in 
this Kingdom, after JVilliard the Norman had feated himfelf on the Throne, eafily accounts for the Accent falling fo 
often on tlie lafl Syllable : But this was not univerfal, for in a very ancient Rota^ Catch, or Canon, printed in the fecond 
\'olume of Sir f. Ilazvkins^s Hift. of Mufic, p. 93, it appears that the Saxon e had neither a long Time nor acute 
Accent in the Words Bucke, Calve, wde, Lhude, Awe, TheFrench to this Day give a Sound or Note to the laft Syllable, 
even of Words ending with e mute. 

With rcfpc6t to the Autliors of the cnfuing Songs, little remains except their Names and mullcal Characters, and of 
fome n©t even fo much as their Name. 

Robert Fayrfax, of the Torkjhire Family of that Name, Sir J, Hawkins (to whom I am indebted for this and other 
Articles) in his Hifi:. of Mufic, Vol, II. informs us, was a Dodtor in Mufic of Cambridge^ and was incorporated of 
Oxford in the Year 1 5 1 1 . Bifliop Tanner fays he was of Bayford in the County of Hertford, and that he died at St, Alban^Sy 
where he was either Organifl: or Chanter in the Abbey Church, and lies buried therein* 

Kdmun'd Turges, Compofer of the fifth Song, was probably a near Relation to a Minflrel of the fame Name; 
for in the A6t of RcfimTption, 28th Hen» VI. there is a Provifo in favour of John Turgks, Ilarpour with the Queen, 
for the Reverfion of an Annuity of Ten Marks after the Death of Will, Langton, Minflrell. From a few Churcli 
Compofitions of his which remain, one might be led to fuppofe that he was a Member of fome Cathedral. 

John Mouton, Author of the fifteenth, was a Difciple o( Adrian IFillaert, and Ma^ftro di Capella to Francis L King 
Ci{ France, wlio look'd upon him as one of the grcateft Ornaments of his Court. By theTeflimony of his Contemporaries, 
lie was one of the greatcfl: Muficians of his Age. The beautiful Fragment of his, in the annex'd Work, was printed in 
the Year 15 19, by Ottavio Petruccio, at Foffombrone in Italy, — The Names and Compofitions of thefe and other Com- 
pofers in the above-mentioned Manufcript, occur in feveral Manufcripts near tlie End of the fifteenth Century. 

The peculiar Style of thefe Mafters makes it neceflary to be a little more particular in the Explanation of the modern 
Do(5lrine of Modes, which have their Merit, whether more or lefs valuable than the Greek, 

The Spirit of Jvnquiry concerning the Greek Genera and Modes, from the Year 1450, occafioned thofe who (ludied 
Mufic to imii.ate in their Prodiidtions as far as pofilble the ancient Modes; and accordingly, ;i Compofition in the Key 
of A. was faid to be in the Dorian Mode, in the Key of D. tlie Phrygian, and fo on. To flTcngthen this Idea, tliey 
preferred one or two 1 ones out of the ufual Series of Sounds in the major and minor Keys, corrcfponding with fome of 
the I'xclcliaflical Modes, by wliich they modulated, and by making them predominate, coloured their Compofitions 
and divcrfidcd tiicir Style ; for, with them^ it was not fo much the Pitch or Key-note, us the Pofition of the Semitones 
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in the Oftavc, which conftitutcd the Variety of Modes. The major Key they confidered z%per/e£ii theClymax and Anti- 
clymax of Sounds in that being uniform, the third bold and plcafing. The minor Key was thought imper/e^, not fo much 
on account of the Difference in the afcending and dcfcending Scale, as becaufe of the heavy EfFeiSt of the IciTcr Thirds 
which in their Compofitions whs often omitted> or iharpened at a full Clofc. The Variety which this very Imperfc6tion 
afforded in the flat Key, gave great Scope to the Imagination : Other AfTociations were formed; and it feems as if our 
carlieft Writers, both in Melody and Harmony, obferving the various Situations of the two Semitones in each of the 
ccclefiaflical Modes or Species of Diapafon, thought them equally ufeful with thofe in the flat Key* 

As they divided and fubdivided very minutely the duple and triple Meafures, fo they improved the old Syflem by 
the Introdudtion of what were called feigned Sounds, Thefe were employed in giving new Qualities to their Keys or 
Modes. By their means they could imitate the feven or eight primitive Modes in any Pitch; they could alter and 
diverfify them at will, and Hill preferve their Key. This was done fometimes by taking the flat Seventh only ; of 
which Mode many antique Melodies and rich Pieces of Harmony, particularly that Madrigal of Orlando Gibbons^ 
** The Silver Swan," are beautiful Examples.* In the minor Key, the fliarp Sixth was fometimes combined with it. 

'Another Property of the minor Key, very common with our early Harmonicians, was that of blending the flat 
Second and Seventh in the fame Compofition, 

With what Force and Elegance fo crude an Interval as the fharp Fourth and flat Seventh may be ufed. Dr. Blow^s 
Service in G. is a noble Inftance. Thefe and other Modes were ufed occaftonally with fo much Grace and Delicacy, 
that Men of the finefl Under (landing and T a ft e have confefs'd their Power. 

Mr. Purcel has been heard to declare more than once, that the Fariety which the minor Key is capable of affording, 
by the Change of Sounds in the afcending and defcending Scale, induced him fo frequently to give it the Preference; 
and this Variety feems to have tempted fome, even after Jiim, to continue the Practice of the Mode-Style. In the 
Church Service particularly, the Solemnity and Dignity of this Styl^ Jhould never be loft. 

It is remarkable that all our carlieft Dance and Song Tunes, whether the grave, rough and bold Britifli, the tender, 
wild and airy Scotch, or the mix'd Irilh, are cliara<5lerifed by their Affinity to tliofe Modes believed analogous to the 
Greek. Notwithftanding this, they are now fo little known and pradtiroci, though uniformly admired and fupported 
by very learned Writers, and the ableft Practitioners of this and former Centuries, namely, Handel^ Geminlam^ Aldrich^ 
TalliSy lye^ Paleftrinay &c. that many think them ftrange and novel. 

Did we but fearch for, ftudy and imitate the valuable Remains of Antiquity,! we fliould certainly be the more 
difpofed to make proper Acknowledgments to our Anceftors, by improving upon their Induftry and Attention : For as > 
the Knowledge in Literature, Painting, or ArchitetSture, of iiim wlio is convcrfant only in modern Compofitions, 
muft ever remain /lender and confined, fo muft that of the Mulician \ he will be of an undilccrning Eur, incompetent 

Judgment, and vitiated Tafte, 

In Mufic, as in every Thing elfe, Art carried into Excefs becomes vicious and deftiutftive, whether by labouring 
after extraneous, complex and obfcure Modulations, as fome of the Ancients did, or, as fome of the Moderns do, by 
running into extravagant Levities of Air, But the venerable Pieces of Antiquity in the prefent Colle6hion feem fo far 
out of the Reach of this Cenfure, that, for Purity of Harmony and Challity of Melody, I Ihould hope they will be 
read and heard with Approbation and Pleafure. 



• See the firft annual CoIIeflion of Catclies, Canons and Gkes, puhliOicd by Mr. Warren. 
f Some of thefe arc pixrfervcd in the Collcdions of Catches, Canons and Oleca, publilhcJ by Mr. Warren. 
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<Ile V ATK^T /uhjoined io /ome Publications of OTTAVIO PETRUCCIO, Printer. 

LEO X. Pope. 

BELOVED Son, Health and apoftolical Bcnedi6tion. Having lately given us to underftand, that, during your 
Refidencc at P'enicCi by your Application and Ingenuity, you firft difcovered the Method of printing figured Song; 
and whereas our beloved Sons, the Doge and Senators of the Serene Republic of Venice^ have granted you the 
cxclufivc Privilege of printing the fanae, as the Inventor, forbidding any Perfon whatfoever within their Jurifdidtion, 
under certain Penalties, either to print or vend any other but your's, for the Space of Twenty Years j and having alio 
informed us, that lately, on your Return to your native Country, Fqffbmbroney and intent on new Difcoveries, by great 
Labor, Expence and Courfe of Time, you firft invented the Method of printing Organ Scores, which had been hitherto 
attempted by feveral eminent Men, as well \n Italy as other Countries, and given up as impracticable, and which adds 
greatly to the Dignity of Divine Worfliip, and proves a Plelp to thofe who are deiirous of improving in Mufic ; and 
that you are inclined to print feveral Books on different Subjedts, which never hitherto appeared in Print in your 
Country, or in any other, diredtly or indiredtly, fubje'61 to the jurifdi6lion of thoEcclefiaftical State: We, difpofedto 
favour your Petition, and willing that you, as the Inventor and the firft Printer of the fame, fhould enjoy the Privileges 
annexed to our Apoftolic Indulgence and Leave, provided you vend the fame at a moderate Price, an'.] in order 
cfFedbually to prevent other Printers from reaping the Advantages of your Labor and Expence, and that we may 
encourage you to attempt Difcoveries of greater Moment, we, in Confideration of your being the Inventor and firft 
Printer of the fame, forbid other Printers and Bookfellers to print or vend any Organ Scores within Fifteen Years, or any 
other Books on other Subjedls which you have already printed or mean to print (not hitherto publiftied by any other 
Perfon whatfoever) within Fifteen Years from the Date of their firft Publication, and that under the Penalty of 
Excommunication, with the Lofs of their Books and Scores, and a Fine of four Ducats for each Book, to be equally 
divided, one Part for our Exchequer, a fecond to the Informer, and a third to the Infii(5tor of the Punifhment : We 
moreover diredt tlie Auditor of our Exchequer, and the Governor of our beloved City, Senators, Sheriffi and all other 
Perfons acting in any official Capacity whatlbever within our Jurifdi6tion, both now and hereafter, to give you every 
necefTary Afliftancc, when called upon by you or your Attorney, under the Penalty of an ipfo-fa(5to Excommunication 
to any or either of them that may fail therein, infemuch that they are not to fufFer you to be any ways impeded in the 
Execution of the Premifcs, but to terrify the Offenders by Ecclefiaftical Cenfures, and the aforefaid Penalties i alfo to 
call in to their AfHftance, if required, the Secular Power, in order the more eafily to facilitate the Performance of all 
or either of the Premifes, ordering at the fame Time thefe our Letters- Patent to be printed, and to hold full Force in 
our Courts of Judicature and elfewhere, no Perfon whatfoever to obftru6t the Execution of the fame, at their Peril, 

Given at Ro77%ey at St, Pcter'sy under the Seal of the Fisherman,* this iid of O^obevy in the Year of 
our Lord One Thoufand Five Hundred and Thirteen, being the firft Year of our Pontificate. 

PETER BEMBO. 

Tb our beloved Son y Ottavio Petruccio, of Foflbmbrone. 




fro 
teni 

Pieces by the Cardinal Camarlingo (or Chamberlain) in the Prefcnce oi three other CardiNais, 



OBSERVATIONS on the PLATE annexed. 

F 
I 

NUMBER I. is taken from the Margin of a mufical MaQufcript, near 300 Years old, in Bibl; Reg. 20. A. i6. 
Britiflj Mtifeum. It contains French Songs by various Compofcrs, Heyney BowOely Jofquiny &c. , The Inftrumcnc 



conries 



N^ 1, is probably a kiwd of Harp appropriated to the Female Minftrcls of the 13th and 14th Centuries. The Original 
is to be found in the Margin of an ancient Copy of the Hiftory oi Ire land y by Giraldus CamhrenfiSy 13. B. viii. BibL 
Reg, Brit.Mnfenm, . Mr. Cajley has mark'd it in the Catalogue Xlllth Century. 

N*^ 3. is an cxa6t Copy of a Group of Figures playing and finging, taken from the Frontifpiccc to the Enchiridion, or 
Pra5Iica Muftcay by Herman Fincky Chapcl-Maflcr to the King oi Poland y publilhed 1556. The Inftruments feem to 
be the Sackbut or Bafs-trumpct, and two Kruirj-Horns.'l^ One is led to fuppofe, that the principal Figure among 
tlie other Parties is the Macftro di Capella, from his a})parent Solicitude, and intended for Finck himfclf, 

N** 4. is an exaft Copy from a Print at the Head of the Dedication of a Book of ancient French Madrig^ils, in the 
PofTcflion of the Editor, publiflied i545> vit Ant%verpy hy I'hylman Sitfato. The Work is infcribed, in a prolix Copy 
of French Vcrfes, to Mary Queen Dowager of Hungaryy the Pcrfonage rcprcfcntcd in the Back-Ground, as one may 
colledt from the ¥o\\w of the Efcutchcon over her Head on the Cloth of Eftatc, though the armorial Enfigns are not 
difcerniblc, Tlie Q^ieen fcems to bear a Scroll in her Right-lJand, and to murk tlic I'imc or Mcafurc witji licr 
I-<cft-I-Iand, and iccms to be remarkably attentive. 



I Crooked Horns.— /^/V/* MinUicu in Voce Croms^ 
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ORIGINAL WORDS of the SONGS. 



o 



SONG I. 

WRE kynge went forth to Normandy, 
With grace & myzt of chivalry j 



The God for hym wrouzt m^rvelouily. 

Wherefore Englonde may calle & cry 

Deo gratias 

Deo gratias Anglia redde pro vi^oria 

2. 

He fette a tcge, the fothe for to fay. 
To Harfluc toune with ryal array; 
That toune he wan, and made a fray. 
That Frauoce ihall ry we, tyl domes day. 



Deo, Sfc 



3 



Then went owre Kynge, with all his Oftc, 
Thorowe Frauncc for all the french boftc j 
He fpared * for ' drede of Icfte, nc moile, 

Tyl he come to Agincourt coAe. 



Deo, &c, 



4» 
Than for fothc y* knyzt comely 

In Agincourt feld he fauzt manly, 

Thorow grace of God moft myzty 

He had both the felde £c the vidlor/ 



Deo, &c 



S 



Ther Dukys, and crlys, lorde & Barone, 
Were take, & flayne, & that wcl fone. 
And fome were leddc in to Lundone 
Withjoyc, and merthe, and grcte renone. 

Deo gratias, &c* 

6. 
Now gracious God he fave owre kynge, 
Hia peple, and all his wel wyllyiigc, 
Gcf him gode lyfe, & godc cndynge. 
That we with merch mowe favcly fyngc 

Deo gratias 
JDeo gratias Anglia reddf pro vid7oria 



X 
K 
X 
X 

\ 

X 

!^ 

X 
X 

V 

I 

I 

A 

X 



s o N o ir 



f: 

X 
X 
X 
X 
X 
X 

I 

\ 

X 



fi 



\» 




UM what oiufyni 
& more OKircnyi 
In remcmbryng, 

y^ uniledf aft n el's, 
this wordle bcyng 
of I'uwh wclyog, 
me contraryyng 
what may I gels; 
I fere doutlcfs, 
ren>c' ylefs, 
is now to cefs 
my wofiill chaunce; 
for unkyn^ncfs, 
withontcnlefs, 
& no redrcfs, 
me doth avaunce 
Wt difplefaunce 

to my grevau nee 
& no luraunce 
of remedy, 

lo in this traunce 
now in fubftauncc 
fuch IS my daUnce 
wilJyng to Lye. 

Me thynkyrh truly, 
boiindcii were 1, 
& J?^ * gretly 
to be content, 
S.yng pliiynly. 
Fortune doth wry 
all contrary, 
for myn entent ; 
My lyff was lent 
to an entent. 
It IS ny fpcnt, 
well cuni fortune ; 
yet 1 nc went, 
thus to be (licnt, 
but (lie It ment, 
/uch iS her wone. 



• Saxon Yf$r that. 
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ORIGINAL WORDS of the SONGS- 



SONG III. 



npHIS day day dawes 

"*■ this gentill day dawcs 
& we mull home gone. 



I. 



In a glorious garden grcnc 

Saw I fyttyng a comly quenc 

among the floHrcs that t'reih byn 

flie gaderd a flourc & fet betwcne 

the lyly white rofe me thouzt I fawe 

& euer flic fang this day day dawes 

this gentill day dawes 
£c I muft home gone 

2. 

In that garden bcflourcs of hew 
the gciofir gent p^ (he well knew 
the rioure de luce fhc did on rewc 
&■ faid p" whyzt rofc is mofl ircwc 
this garden to rule by ryzt wis lawe 
the lyly whyzte rofe methought I fawe 
& ever (he fang this day day dawcs, &c 
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SONG IV. For three Voices. 

Love I love & whom love ye ? 

I love a rioure of frcni beaute, 
I love another as well as ye j 
Than ihal be provid here anon, 
yffwe 3 can agrc Jn on. 

2. 

I love a floure of fwctc odour, 
magcromc gentyll, or lavendour, 
columbine goldis of fwetc flavour, 
nay nay let be, 

IS now of them ]?^ lykyth me. 

I love I love, Gf^;. 

Ther is a floure where fo he be, 

<S: flialJ not yet be namyd for me, 
prymeros, violet, or frcfsh dayly, 
he pafs them all m his dc^M-e, 
J)' bcft lykyth me. 
J love, ^c. 

4. 
On ]>' I love mofl entcrly, 

Gciofir gcntill, or rofcmary, 
cimamyll, borage, or favciy, 
nay ccrtcnly 
here IS not he 
J>, plcfyth me. 

J love, Cfc* 
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I cbefe a floure frefliift efface 

what is his name that thou cholyn has 

the rofc I fuppofe thyn hart unbrace 

that fame is he 

In hart fo fre 

that beft Jykyth mc 

nowe have 1 louyd & whom love yc 

I love a floure of frefli bcautc 

1 love a nother as well as ye 



K Than flial be prouvid here anon 
yff wc 3 can agre In on. 

« ■ 

6. 

The rofe it is a ryall flourc 

The red or the white fhewe his colour 
both be full iwctc & of Ijkcfavourc 
all on tiiey be 
that day to fc 
it lykyth well me 

now haue I loued & whom love yc 
I love a floure of frefli beaute 
I love another as well as yc 
Than Qial be prouvid here anon 
yif we 3 can agre In on. 

7- 

I love the rofe both red & white. 

Is p' y-" pure pfite appetite. 



to here talke of them is my delite. 
Joyed may we be 
oure prince to fe 
&: rofcs thrc 

m 

now have we Iouv*d & louc will wc. 
This h-iyrc freih floure full off beaute, 
mofl: worthy it is as thynkyth me; 
than may be prouvid here anon, 
that wc 3 be agrede In on. 



SONG V. 

I^ROZvl flormy wyndes & grevous wether 
good lord prefcrve the cfl:rigefcther. 

O bleflcd lord of hcuyn cclcfliall 
whicJi formyd hafl of thy mofl fpeciall grace 

Arthur onxc pryncc to us here terreflnall 
In honor to raync lord grauut hym tyme be fpacc 

which uf alyauncc 

ourc prynce of plcfaunce 
be In erytauncc 

of ynglond & frauncc 
ryzt eyre for to be 
whcrforc iiow ^wv^ we 



From flormy, &c\ 



Whcrforc 



ORIGINAL WORDS of the SONGS. 



XX 



2, 



Wl 



Is this noble prince of nail linage 

In every cale be his prcfervacion 
With Joy to reiofe his dewe cncryt; 

his ryzt to optayne 

In honor to rayne 

this eyre of brytayne, 

of cafteir, & Spayne, 

ryzt eyre for to bc^ 

wherefore now Syng we 



>tfup. 



^ 



Now good lady among the Saynts all 
Pray to thcSone the Secund In trimte 

for thisyong prince which is & daily flaal 
Thy fervaunt with all hib hart fo fre 

O celeftiall 

moder maternall 

emprife Infcrnall 

now we crye & call 
his fave gard to be 
Wherefore now Syng we 

From ftormy Wyndes, Cf c. utjiipra. 



be 



>z 






SONG VI. 



TT'Nforce yowrfelfe as Goddis knyzt 

^^^ to ftrenkyth your comyns In ther ryzt. 

Sovcrayne lord Jn erth niofl excellent, 
whom god hath cholc ouregyde to be, 

with gyffcs grctc & evydent, 
of Marchiafl power & alfo hye dygnite 
fvtii \t IS fo, now Ictt yowr labour be 
Enforcyng yourfclfc with all yowr myp:t 
to /Ifcnkyth yowr couiyns In ther ryght. 

God hath gyff 3'ow of his goodnyfs 
Wifdomc w' ^trcnkj'th h Sovcrnynte 

all mynlonc thya;.>ia to redrcfs 
&: fjM'cially hurts ol' ]3i comtnynalte, 
whicli crye & c:^ll unto yowr maidlc; 
In yowr pcrlbii :ill (her hope is jiyzt 

tu \\\\}c rccou.r u(" i\\v.v uuiy^it. 
\i\\\\n-ci:, Gc'. ut fuhra. 
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SONG vir. 
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Cental Jhcfu 
Who is that \ 



I. 



A 



I a Synner that ofFt doth fall 
what woldlft thou have 
mercy lord of the I crave 
why louyfl thou me 
ye my maker I call the 
than leve thy Syn or I nyll the 

& thynk on this leflbn that now I techc the 

a I Will I will gentyll Jhefu 



2. 



Uppon the Croffc nailid I was for the 
Suffyrd deth to pay thy rawnfam 

forfake thy Syn man, for the loue of me 
be repentant make plaync confeffion 
to contjyce harts I do remyffion 

be not difpayrcd, for I am not vengeable, 
gaync goltly enmys thynk on my paflion, 

whi art p'fi-ow^rd, fyth I am mcrcyable 
A Jcniil Jlielli 

My blody W'owjuJs downe railyng be this tre 
]oke on tliem wcJJ 6c haue compafsion 

the Crownc- of thornc Jp*-' fpere >^ naijjs thre 
tlic pcrcidchand cc foteof Indignac^n 
my hurt ryven for thy redempc^n 

let now us twayne In thys thyng be tretable 



Wl 



J 



A gcncill Jhcfu, &V. 

4- 
I had on pctur & mawdelen pyte 

for p' Strite of p^ 2tricion 
Saynt tomas.of Inds Incrudelite 

he put his hands dcpc In my lydo adownc 

Role up this mater grave it In thi rcfon 
Syth that I am kyndc why art thouonftabic 

My blode hcfltriaclefor Jj' tranfgrefnoii 
be not thou irowardsjth 1 am merciablc 

A Jcntill Jhcfu, &c. utjhj>ra. 

Thynk n gaync pride on my luimilite 
Cum to Scolc, record well this lelfon 

gaync ilils K:.\\\y ihynke on my charyte 
My blode all fpcnt hy diflillacion j 
Win dul I ilii;;, to rave thee from prifim. 

Afore thi hart li.uig this htcll table 

Svvcttcr tlian b.i\v/ncg;iyne go/lly poyfon 
be thou not iilfnudt-, fyih I am merciablc 
A Jcntill JhcJu, t;V. ut/nprn. 



lord 
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ORIGINAL WORDS of the SONGS. 



6. 
lord on all synfull here knelyng on kne 

Thydcih remembiyng of humble afTeccion 
O Jheiu graunt of thi benignite 

That thy fyvc wellis plentuous of fusion 

calhd the lyve wonds by Sputacion 
may wafhe us all from furfetts reproTable 
Nowe for J>* Moders meke mediacion 
at hir requeft be to us merciable 

A Jentill Jhefu, G?r. ut Jupra. 






w 



lady? 



SONG Vill, 

HO fhall haue my fi^yre 
who but I, who but I. 
who (hall haue my fayre lady 
Under the leuys grenc f 
The fayreft Man 
that befl: love can 
Dnndirly dandirly. 
The fayreft Man 
that heft love can 
under the holy grcne. 




SONG IX. 

Love, Ioved» & loved wolde I be. 
In ftedfaft fayth & trouth with aflurauncci 
Then bownden were I fuch on faythfully 
to love, thowe I do fere to trace that dawnce \ 
Left that myfaventure myzt fall be chaunce, 
yet will I me truft to fortune applye 
hough that euyr it will happ I wote nere f. 



For SONG X. See page 45. 



M 



SONG XI. 

OST clere of colour & rote of ftedfaftnefs, 
with vcrtu conyng her maner is ledc, 
that paflyth my mynde for to exprefs; 
of her bounte beaute & womanhode. 

The bryzteft myrrour & flourc of goodlyhed, 
which that all men knowith both more or Icfs, 
Thes vertues byn prynlyd In her doutlefs. 

SONG XII. 

A T.af for lak of her prefens, 
^ ^ whom I fcrve & fhall as long, 
tyll dcth my lyft'departe from hens j 
abfens it is that wolde rnc wrong, 
& thus is the tyme of his Song; 
to {^ctf n^ydruft i^ his entent, 
to fend to her to make me Shent* 
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SONG xiir. 

Omplayne I may wher euyr I go, 
Syth 1 haiie done my bcfy payne, 
to loue her beft &c no mo, 
& fhe me takyth in gret difdaync : 
I wis yet will I not me complayne, 
tyll that I cum till her prefens, 
left caufe m me be fownd of offens 






'**^ 



SONG XIV. 

npO complayne me alas why fhulde T fo, 
■^ for my complaynts it dyd n^e nevirgood, 

but be conftraynd now muft 1 ihew my woo, 
to her only which is my yes foode. 

uftyng fum tyme that ftie will chaunge h^r MoJe 
&c let me not allway be gucrdonlefs, 
Syth for my troth fhe needyth no witnefs. 









For SONG XV. Seepage si * 

SONG XVI. 

'T^HUS mufyng In my mynd gretl^ mervelyng, 

■*■ hough euyr fuch dyverfytc In oon perfon may 

be ; 

So goodly fo curtefly fo gen tyll In behavyng, 
& fo fodenly will chaunge In every dcgre. 

As folen as ftately as ftrange toward me, 
as I of a quayntancc had nevyr byn afore ; 

wherefore I hope to fynde a fpeciall remedy, 
to let it ouyr pafs & thynk theron no more. 









SONG XVII. 



J 



'T'HAT was mj 
■*■ That was my blyfs is now my difplcfaunce; 
That was my truft is now my wanhope playne. 
That was my welc is now my incft grevaunce ; 
what caufytii this but only yowrc plefaunce, 
onryztfully flicwyng mc unkyndnefs. 
That hath byn you faire lady fie maftres ; 
nor nought cowde have wolde I nevyr fo faync, 

my hirt is yowrs with fo gret afluraunce j 
whcrfore of ryzt ye fliuld my grefFe complayne, 
dc with pite haue nie In remembraunce; 
much the rather fith my furyd conftauncc 
wolde In no wife, for Joy nor heuyncfs, 

have but yourcfclfe f.yic lady &: maftrcls. 
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SONG 
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Composed for the Victory at Ag^inconrt, A.D. Ml^ 



M 




Deo 



^latias anglia rcddc rpro victoria ' Otrre Viynge -w^ent . 




gr ati as 



angl i a 



i c to r i a 



»» » 
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,? 



> ' 



Deo gjratias Angli^rr'^a reCde^ro Victori = a 




*' 



'4 







^ 




Our King went forth to Norxnand/ with grace and might of 




chival z Tj the God 



him WTO 



marv 



wherefore Eiia; 





r = land 



may call and cry 



Deo 



Chorus 




grati = ? as 



V 




Deo gratias A.nglii n^a^z z -. -- 



m^ 



rcdde pro victor! zzsl. 



Deo gratias An^zglissa:: = tt,reddepro victo : z ^^ri^a. 




Deo gratias A^n^glia: : z 



redde pro victo: : = - n^a. 
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SONG II. 



Coixtras 



^ -^ 



Ttnor 



Roberd Fafrfax 




And 



J - 1 



more 



r p p , 




■ ^«tt 



moiEmipg- in TemembYing; the rmstedfastnefs this world beings- 



moTrming in remernVriTig; the imstedfastnefs this world being: 



^¥ ■% 



remembYing; the imstedfastnefs this world being-. ^ ^ 



* 




remedilefs 



is now to cease my 



li^'V 




wofol chance 




doth ad- - - vance with displesance 



to 



my 



grievance- - 




me doth advance with displesance to my great grievance - - - 




with 



displesance 



to my great grievance. ^ 




c7 

and no'surance of 

+ 

£md no's II ranee of remedy- - 
lo in this tiance now in fub stance fiich is my dance 










g^^ - N ^ 



fiibstance fiich is my dance 









noiv in ftibsfance ftrch is my dance 

t|( i.e. withbtit lye 



6 




^iliuig: to die_ methmketh 








be content. - 










boirnden were I and that greatly to be content.^ 






tni. Ay 



bounden am 





I 



and that g:reatl7 






contrarj' from 





confrnry from 



^^^ 



contrary from 



feeing- plainly Fbrtirne doth 

mine in . .tent . . . 

mmc in.. tent 

mine in. .tent . 






is nighfpent- 





fpent welcome Fortune welcome fortune 



m 




^ 




welcome Fortune 



welcome Fortune 



yet I ne''er 






but fhe it meiint 



is her ^ wo tie 





>r * w'ono 



d::r"- 



(dcli is he r m wo ne 



)>^: i.e. cast )in • 





+ l-e.miriH 
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The middle part is for a Contratenor in the Original Ms. 



S ONG III 



- I 



Author 
nnkno-wn. 



r /. 



is Day Day daivns this gfciitJe Day Day da^vns 



BU' 



This Day Day dawns this gentle 



Day 



This gentle 



Day 



da^^^ls 



dawns 







this g^entleday 




this gentle day dawns and I must home go 





tin's gentle 



day 




da\vnsaiid I- ... must homeg-o 'di.is gentle day 




da^viis 



This day daj dawns 





this gentle day dawns 



and 



I mirst home go 

I must home go 

I mnst home go 






i 



9 ) 




glori-oits gar, . den 





^mong the 




A-mong the 



green 



I fitting 



comely Queen 



•^ flowers that f refli - , byn asinong the flow^ers tliat freslT'.Tb'^ S&gatheiU 








^^ 





^ f lo^v^ers that frefh - . byn 




Shegaftiera 




a r mong the flowers that fresh - . byn She gatherft 




a flow'r 



andfet between 

* i.e. iv<'re. 



1 1 1 ly, . white - rofe mecthought 



lO 




the liJly^Tviiite^rose methougirt 



I 



faw^ 



and ever 





this day day dawns this g;entle day day dawns 



day day dawns this 




gentle 



day dawns 




this day day dawns this 




gentle 






day 



dawns 




this gentle day dawns and I 



must home go this gentle day 



■ /.ft 




dawns and 



^^ 




must home go this day day daivns this gentie day 



■ i.i. 




aixl 



I must homo 




S^ 



this gentle day 




dawns 






day dawns 



^Jj 



> 



f 



this gentle day dawns 



^ 

i 
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garden aie 




flo"w^ers 



gilli=flow'r gent that 




knew 



fl owV de Itrcefhe did on me 



12 




and faid the whiterose - - - , 



is most true this garden to rule 




rig;ht:fure r -. ^ -. la^ 



the iiUy^r iVhite^rose methoirght 



r 



» y.K 



r/.. 



this day day dawns 



this day day dawns this gentle day day 



fhe fung this day 



and e>er fhe 



fung 



^1 ^ " 

this day day da^ois 



this 



gentle 



this day day daTvns 



this 



gentle 



■- 1 



V 4 






\ ' 



/' 



day 



f J* 




dawns 



must home 



VV 
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this 



dawns 




tlixs gentle day dawns 




1 « 



day dawns 




gentle 



daivn 







tills gentle 



daivns 
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The tvo under parts are for Contratenors in the Original Ms. 



S O NG lY 
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Transposed one i^oteh^her 

w 
^ b 

Compofed 
Syr Thomas Phclyppis. 
















^ that GiaU be 

■ 

m 

^ floTv'r of fresh beairty that lliall be 

-:: . .11 ^ ■ I W \ .r ■ I 

I Love a=iiother as well as ye that fhall be 

, . r r r i - - I - ir ; 

proved here ariion m one 

proved here a men if Tve three can a^^sgree in one : 

proved here a^non if we thi ee can ag^ee in^ - - - one . ^ - - - - ^ ^ - 

i 
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Love a flower of fweet odour 



mar z j oram gentle 



or la - - - 




. - - vender Colximbiiie goldes 




none of them that likethme 



I Love I love and 



■'£; 






»i%% 



whom love 



whom love ye 



love a f low'r of fresh beauty 



love 



love 



* 4 



f lov'r of fresh beauty I love 



a 



love 



a^ - • 



M 



* r 





- . nother as well as ye that fh 



ag;ree m . 



proved 



anon if "w^ethreecan 




t 




^^ch 




Ihall not yet be named for me 



primerose violet or fresh daisy 



^' 



^ L^ 



^ r 



/.•» 



he's pastthem all in his degree 



that 



best liketh 






he^ past them ail , - . . 



his degree that best likefti me 



them all in his d^;ree that best likefti me 




I Love I love and whom iovp ye 



love 




I love a another as well as 



ye that 



fK^ill 



pro- -ved 





here a-^non in one 

here a. -non i f we three can a- - . . gree in Se 
here a- .n^n if we three can agree in, . . , one 








most 



gentle 



ema- --ry 




chajmoiuile borage or favo - . - ry . ^ ^ 





certain- = = ly here 





not 



that 




pleaseth me - - 



love 



., -ly-. 



here 



ncjt he that pleaseth 





me- - - 











cer-^tainly here is ' not he that best pleaseth.- - me I fove I 



I 




love and whom love ye 




love a^nother as "well as 



tliat ftiall 



proved liere 2iznon if 




three can 



Voiti 
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I 



chose a floiv'r freshest of 



face 



what is his name that 




thoii 



chosen 



firppose thine heart un ^ r brace 




same 



heart so free that best liketh me- 




lov'd and whom love yv 



love 
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flowr of fresh beauty 



fhat fhall b eV • i 







fYowT of fresh beauty 



I- 'i- 



that fhall be 



r * - 




love a^notlier aswell as ye that fhall be 




proved here a= non 



we three can agree in 



one 





The Rose 



white flicw his colour 



22' 




both 








full 



fweet and 







both 



fw^eet 






of like fa 



VOUT- ^ 



like fa -votir - . . - 






all- - - - 



one 




*A "^ 



rUm 



KU« 



one they be that day to 



liketh well menoi¥hs(V&I 



- - --they be . ^ ^ - 



that day 



iketh T\^ell me 






they be that day to 




lee 1 



it liketh T^ell me - - . - nowhave I 




lovE 



whom love ye I love 



* 




I love a. .nolher as well as 



ye that fhal 1 be yrc \ ed 























I 

• - 

.'■■-.■.• 

r . ^^ 

h^re a r non in one 

here a^non if i\^e three can a- gree in one 

jTr X III 

here a = non if we three can ae-ree in- - ,- one _ ^ T^^. 

_^^^ _ _ _ V 

^•^ 1 . . . _ 

I love the Rose both red and ^vhite- - 

IS tKat your 

I love the Rose hoth red and white is thatyoiir 

. ' - I >- r' p-^ 

^ to hear talk of them is my de 

pure perfect appe, .^tite. , 

pure perfect appe . -tjfe.': to hear talk of them is myde 

I 

I 

































fkm 



(LU* 



*C'. 



■ U' 



t 



light- . 



^T * b 



k 



light- - , - 



joyed 



joyed - , , may 



may we 



we be - - 



we 



■■^M 



oirr Prince 



our Prince 



Xi.A^> . 



V ^ 



"-** '^' 1 M 



' J« 



our Prince to 



- 4 



1'^ ' » 









now have we lov'd and 



*^ — 






and roses three now have we lov'd and 



1 * 



JL 



^ 1 






love will 











we 



this fair fresh flow'r 



beau - 



\ 





this 




Jove will Tv^ 





flowV 










fair 



fresh 



flow'r full 



beau 



1 ^ 



\ - 



r * 




V 



^ w 




most worthy it is 



ay be proved 
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VV , 




here a z non that 



be agreed 



m . - 



OTIC ^ - ^ i 






I 

t 



26 



/ 



S ONG- V. 



Contra 
*t«nor 



By 



Tenor 



Edmund Tinges • 



Tenor 




From ftor- -my windes and grievous 







/ 



From 



wea^.tlier good Lord pre- -ferve - -. the 



oftrich feather 




From ftormx windes and grierous 



wea, - - ther 



4 

good 




Lord pre^-ferve 



ther 



r u% 



f #«k 
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^ * 










g;rie= ::vous wea 



ther 




windes 



and - - - 



grie- -vous wea^ 









from ftormy 



.witides 



and g;rie--voiis "w^ea- 



g-ood Lord 




preferve the of r r triclifea 



ther 



ther 



- ther 






g-ood Lord preferve the of= rtrich fea- -ther- ^ 1. 





Lord pre:: =ferve the oftrich 



. fea 



* r 





Lord 



of 



heaven ccles , , 



ther 



O 



blefsed 



Lord of 



hea--ven ce. .lesH . . , 
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- - - al 



which formed hast of thy most fpecial grace 




Arthur 



our - - - - 



prince 



to 



us here terrestriall 




Lord g;rant 



him 




of alrli an 



ce 



our prince of plesance 




which 



of aLJi_ 



a nee 




J=J=x^-J- 



our prince of 



P 



Icsance 



% 

time and fpace which of al- Ji- -ancc 




our prince of pie- 




s 



fance 




right heir 




we 



from ftor:: my windes andg-rievous 




^ ' 



wea. . - -ther 



g-ood 



Lord pre- Jerve the aftrich fca 
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»T 




ther 



from ftormy windes and grievous 



"wea. 











ther ...-'..,,. good Lord preserve 

fea ther. 

the oftrich fea ther. 

The following; Verse goes to the latter part of this fong. 

Wherefore goad Lord fince of thy creation. 
Is this noble prince of royal lineage; 
In every case be his preservation, ' 
With joy to rejoice his drre inheritance^ 
His right to obtain, in honour to reign. 
This heir of Britain, of Castile, and Spain, 
Right heir for to bc; wherfore now fing w. 
From ftormy windcs and grievous weather, 
Good Lord preserve the oftrich feather, 



* t 



ri ^ 



T * 



4 h 



1 ' 



> - 



T 




S QNG YI . 



* 



J 



* * 



iEdmund Talgcs 




i 
t' 







ftrength'n your Commons in their right 



I- 1 







h ^ 




Enforce 



yoirrfelf 



as 



God- -es knight 



to ftrengthli 






II II 



ii~ I 
II ■ I 










# 

your Commons in their n'g-ht 

your Cbmmons in their right ^ 

your Cbmmons in their rig-ht, -,.... 

/ 






Sovereig^n Lord - - 



m 



earth 



most excel- - -lent 




T^hom Grod hath chose 



our g:iiide to 



r 



be 



with 




giftes great and evi . - dent of marshiall 



p o wer 



and 



al- . so 




no^v let your labour 



r 



w4 




4 
\ 



35' 





ftrength*!! your 




i 



ftrength'n your 




en^forcr - liig 



felf with all your might to ftrength'n your 




Commons 



in their 



r^ht 




The follo\\diigVerseisfettothefecondpart of 



fo ng, and ends with the first 



God hath giv'^n you of his goodnefs. 

Wisdom with ftrength and fovereignty. 
All mis done thing es to redrefs. 
And fpecially hurts of thy Comminalty, 
Which cry and call unto your Majesty, 
In your person ail their hope is pight 
To have recover of their unright. 



B'nforce <$tc 



I 



si 



' V 



i 



Song vii. 



Contra? 
-tenor 



Mayster 



Sheryng'ain. Tenor 




Who 




that that 



doth me 



call 




what woud*st thoij 



have 



41 



» tf 



^ ^ 







why lov'st thoir me 




leave 



think on this 




lefson 



now I teach 



thee 



* % 



56 






't 
\ 




nailr :: z 




ed 



I 



Tvas for 



thee 




dm 



F 



37 




re- -pen- - tant 




+ ' 



contrite 




^vengeable 



f^r 



1» ' 



4 r 




"^ ains t gho stl y 



en'mies 



think on my paf^ -si- - - 



on 



\ i 




fince 



I 



am ^ mer- - ci 




. , • able 



Jj^. i.e. merciful . 



J F 



'4' 



* . 



'■ 



■' w- 



S ONG VIII . 



--. 



The Author 



-t 



miknown. 



« * 
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AMio fhaU 



my fair Lady =who fhail 






who fliall 




H k 




M^o fhail 






have my 





have my 





fair 



fair 




Lady 




Lady 




w 

have my 



fair 



Lady 







who but i vfho 



but 







I 



■who but i 



who fhall have 











who but I who but 



I 






who but I. 




who b ut 



I 



who fhaU. 




have my fair Lady 



undc^j- the . 
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I ' 



t * 




leaves 



green . 






; 




can 



DandirJy dandirly dandirly 



dancdirzly^ 





love 



can 




love 



can 



di\ n . 



that 



besf 




love 



can 



p* 't 



• 



i 



•'■^ 



^ 



.04- • 




^ ^ 



under 



green 



-* 






t 



4!2 



^^ 



S ONG IX 



Robard Fairfax 



The .middle part is for 



Contratenor in the Original Ms. 



-* 




love 



lov . . . 



love d 











^ I be, in fted-fakt faith and truth with 

' ' ' " m ftedfast , , faith with af - - 

would I be,. _ . _ in fted-fast faith and tiirth T^ith 

s 

af- - -surance 
: z isuz ranee 

af- z z sirrance 

"^^^ boirnde n were I fuch one 

^ -■ 

^^ ^d ^" ^d 

'-^ — — ' — - - — Ihen botinden were I fnch 

' - then boirnden were I fx,ch one 

F 

I 








^ l« 



■I 

s 



* --% 
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feitlreiL - ly 




dance 



Lest 





that 




Lest 



that 




Lest 



that 




mis< .ad, , -ven ticre 



chance yet Tviil I me 



I 



SONG X. 



Author 
irnkiibivTi 



45 



* i 



; 4 




Pour 



Fiancoyse qui plus ne vojr 



Wl 






ceste nouvelle faison comineiit 



pafseray 



done 



ce moysdeanajr 



l_L 



i«W 



■ 

ceste nouvelle faison 



comment le palseray je done ce moys deiDsyc^ 






ceste nouvelle feds on 



comment le pafseray je done 



ce moys demcycpi 




estfi long ce moys de may qui est fi loi^ ce moys de may ce moys de may 
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\ 



The orkinal ClifTs -vrerethe Mean aa 



ft 



4 < 



SONG 



XI. 



U 



Robard Fayrfax • 



A 



Transposed four 
Notes higher. 



th<B iJll'^ liAf y thft Oontratcnor, and ., the^ Tcnqr 



■ -- --.. - j:v,v-' 



*^ 





Most clear of! coloirraidroo^m 



clear of colour and root, of ftedfestnefs- 




Most clear cf 



■r ' 




colour and root of- - - - 



ftedfastnefs- ,v 



with 



ft u^r 



* cunning- hermanner is led 



I.I 

i-iar 
lai 



tviiichthat paf- - seth my mind for to 



%vhidithat pafseth 1117 mind for to ejcprefe 



virtue^iecunniMg: her manner is led ^Wch that pafseth 



mj 



mindfor to 




exprefs 



of her boimty beauty and womanhood - 



^ I.e. knowlegc 



\ 



'; 



^1 




IT* 



lUt 



floTv^V of godly- -head i^liich that all men fcnoweth both 



mirror andf loT^r'r of godly head which that all men 



IB 

iirj 



f ■ 

and floVr of g'odl7--head Tvhich 



men 



lU? 



more and lefs 



these virtues arepTinted 






knoVth both more and lefs 



these virtires are printed 



her doubt- 



■ IBI 



■ IBI 



knowethboth more and lefs 



these virtues are prints 




*. - .*cd 



in herdoubtlefs 



» ' 



* 
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Song xii 



4 ^ 

F k 



Robard Fayrfax 



The middle part is for a Contratenor^ in the Original Ms. 




A.J.as 



for lack of her |Jresence 



whom I 




lenie andfhallaslong; ^ ^ ^ ^ . till 





^ 



i 



4 » 



life depart from hence 




F 




absence 



it 





death my life depart 



from 



hence 





absence it 




IS 



that 




death my life depart from hence absence it is that 




•woirlcl me 



%vrong; 



M 



. I 



4 



ft^ 



> I 




and thus is the time of his - , , fang- to get mis. 



' -^m * 




- - trust is his intent 



to feiidto her to 



I ' 




make me^fhent 




^ I.e. ruin**d 



' h 
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SONG XIII 



WiUiam Newark. 




Complain I 



may 



^here 



ever 





pain 



to 



love her best 




and 



no 



M ^^o 



^ I.e. more 



51 



r 

I 

It 




me ; i 




know yet will I 



me conr^ 



^ i 



' \ t \ 



«9&fl 



lUv 






* * 



t * »■ 



coiiiplain 



t « 



till that 





come io her 





J-fL- \i»:> -4 plain - 



that 






comt^ to 



her 



pre. 



r J 



■ 1:1 
jimi 



F' ^ 4 





A 4 




ITl . 



i»i 



F 4 ¥ + -^» H 4 



that 



come to her 



M '. 
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* 4 





found of of: : -fence 





SONG xiv: 



Robard Fayrfax 




Tb 



complain 



me alas 



■\ . 




why fliotcld I 



so 



for my oomplaints ... they did me 




never 



g:o od 




••# 
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flicTv my 



woe 



to her 



on 





* * -* 



• -1 ! 



T^^hich , is my eyes food 




i . 



I 



\ 







n ' 






I 



4 



%* 



S5 



< *■ 




TVust 



ing: 



same time. , - . - that 



f he . will 




changfie her 



alway be*g:n:erdoii- . 



J. : 




lefs 




fince for 1117 



^ i.e. -without rcvard.^ 



^ ^ 



« 




tmth 



needeth no 



witnef s - 






I 

' t 



4 * 



»tl 



• % 



(SupeiftB: 

S ONG XV. 



as 



(Alt 



Composed 

by (Tenor 

Jo. Moirton. 

pub. 1519. (Bafs 




ami r ca me 



O amir came 




a: : 



pe - - n 



mi^ihi 



ape 3 = - ri mit : - i ^hi 



qraa a^ 




- : -ihore . , langue j ^ . , o = a 



• 
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■ n 

The two upper parts were iiitendcd hy the Author to he f.ng 

hy Tenor Voices. 



I' 



SONGXVI 



I 




That Tvas my joy is no^ my 



pain. . . 




that^^^s mjUifs is now my displesance \ fhat 



was my 



tmst is now mj^^ivan^ope plain that was my weal is now my most grieyaSce 





I > 








tnrst is now my^wan^hope plain that was my weal is now my most gde. .. 



trust is now my^^^wan^hope plain that was my 




weal 



IS 



naw^mymcst gae- 




-. vance 



ilft LCdispair 



hat causeth this but on -ly your plesance 



^t 



: fl 



* k 



^^ 



h J 






f/ 



'-^^ 



» 4 



I ' 



.-ly fhewingmeimr rkindnefs 





' t 












unrightfttl : : ijiheWirg me irri , , , kind - , . nels 

unr^htfiil r ly fhewing me irn . , . kind. - nefs . , ^ : * 

that hafh been you 
that hath been yon fair 






















nought could have would 



noi^ht could have would 



never 



never 



fain 




fain my heart 




heart 




would I never fo fe.in my heart is 
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yours with so great afc - z surance 



wherefore 



right 




ye flioitld my grief camplaiii and 



with 



pi : . - ty 



have me 



^ 4 





ther 



fi'nce my td^ -. ;rcd cotistan:; : cy 



would in , no , , , 



. 1 •".*-: 



. P 






ff 



y ' 
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r > 










wise for joy nor hearvi nefs have 

Lady and Mis... .trefs. - - , . , - . . . . 

^ _ _ I _ ._ . _ _ _ ^ . B 

felf fair Lady and Misr = trefs , , . - - - . 
but yotirr ^ felf' fair Lad^ and Mis ^ \ trefs 


















',/' 




" ■ 



i * 



I 



^ H 
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/ 



Song xvn 



"WiUiam Ne-warkc. 




Thns musing in my maiia greatly marvelling 



/ 




how ever ftich di ^versi - • ty 



in one perfonmay be,. 





courteous . 
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J — 




f ndden - - iy 




change 



in 



everry de- 




* 
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toward 





as 



I of ac:: i i<\ttaiiiz i - tatice had 



never 




been be r :: :: = fore 




Tv^herer:fore 



\ 



■i" 



re:: :Jne: 



' n 




over- z pafs . - :. 






Fine. 



'\ 




' \. 



BngrayH tiy Johannis Scherer. 



